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Vandalism as Art

ceded, but the glorification of graffiti
as a form of art continues apace.

Recently, a Manhattan auction house
put pieces of graffiti on the block. And a

Erafﬁti on subway trains may have re-

gallery in Williamsburg, Brooklyn, is
hosting a month-long retrospective of
graffiti called, “The Painted Word: Clas-
sic Works of Urban Art.”

Devoting gallery space, auctions and
retrospectives to graffiti garbs urban
vandalism in the trappings of art.

Elevating graffiti only encourages fur-
ther defacement of public property. Its
presence signals to a community that
blank walls or subway cars are fair
game for destruction — and that no-one
¢ares about it.

It is for good reason that.the.remoxal

of graffiti plays a key role in the “broken
windows” theory: the notion that leav-
ing one broken window unrepaired inev-
itably leads to more broken windows
and community decay.

But after the crackdown on sprayed
graffiti, vandals took to scratching their
names into subway windows, later
dubbed *“scratchiti.,” At one point in
1997, the Transit Authority found that
98 percent of subway cars had scratched
windows.

Given the glorification of graffiti, this
city will probably be subjected to
“scratchiti” retrospectives 10 years from
now.

The bottom line is that graffiti — no
matter how colorful or intense — is van-
dalism. And exalting its practitioners:is
a recipe for lawlessness and chaos
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I
on the wall UNIQUE: “Si's” telltale sign. Joey Newfield

By ROCCO PARASCANDOLA

Authorities have taken a
unique approach to fighting graf-
fiti — making arrests based on
the notion that vandals’ tags are
as unique as their handwriting,
The Post has learned.

For years, police only busted
graffiti vandals if there were
witnesses to their crimes, or if
they were caught nearby with
spray paint or magic markers in
their possession.

But in the past year, cops and

prosecutors — particularly on
Staten Island — have taken a
different approach. -

If cops spot fresh graffiti and
recognize the tag from previous
acts of vandalism, they arrest
the suspect — even if they did
not witness the crime.

This approach has secured
guilty pleas in two Queens cases
and 10 on Staten Island, where
District Attorney Bill Murphy
has launched a graffiti crack-
down.

In the first case on Staten Is-
land last year, a judge’s ruling
added teeth to the new policy.

In that case, David Stehle, 19
— known by the tag “SAG” —
was charged with defacing a
train at the Tottenville station.

Officer Anthony Mottola, graf-
fiti coordinator for the Staten Is-
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land Task Force, testified before
Justice Eugene Schwartzwald
that vandals’ tags “become their

- name and only their name.”

Mottola also said Stehle was
arrested because the tags on the
train matched those he previ-
ously had put on a mural.

Stehle pleaded guilty and was
fined $1,000 and forced to pay
$250 in restitution to repair the
damage.

In a similar case in Queens,
David Mcintosh, tag name
“Nato,” was charged with caus-
ing _an estimated $23,000 in
“scratchiti” damage by using
acid to carve his name onto the
windows of subway cars.

Mclntosh, 25, pleaded guilty to
criminal mischief and faces up to
a year 1n prison when he is sen-

tenced next month.
In the other Queens case, To-
maslov Mirkovic —_ an

18-year-old vandal known in the
graffiti world as “SI” — pleaded
guilty and was sentenced to
three years probation and 20
days of community service after
police familiar with his “work”
on subway cars and buildings
charged him for five separate
acts.
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‘BOUNDLESSLY VARIOUS AND EVERYTHING SIMULTANEQUSLY
In 1997, artist Peter Nagy resurrected the legendary
East Village gallery Nature Morte, in New Delhi. Now
he curates an impeccable show of work by eight very
contemporary artists “from and inspired by India.”
Anita Dube’s psychosexual and Hindu array of velvety
black iconic objects with teeth and hair and Jeffrey
Schiff’s Ayurvedic soap and granite plinth installations
are standouts. Nicola Durvasula’s evaporating
miniatures, Vivan Sundaram’s Great Indian Bazaar,
Sandra Hirshkowitz's embroidery-hoop orchids,
Jayashree Chakravarty's floor piece, and Lyndell Brown
& Charles Green’s photo works are smart and subtle,
100. THROUGH JuLy 20, BosePaciaModern, 508 West 26th
Street, 989-7074. (Levin)

‘THE PAINTED WORD: CLASSIC WORKS OF URBAN ART" S50
you couldn’'t make the grand graffiti auction last week.
No problem — there's an even hotter exhibition of the art
that dare not write its name. Curator Franklin Sirmans,

90 VOICE CHOICES JUNE 27, 2000

in collaboration with the Martinez Gallery, presents an
authoritative retrospective of New York City graf from
1970 to the present. This show will make you
understand the downside of Rudy Giuliani's quality-of-
life campaign. THROUGH JuLy 16, the State of Art, 113
Franklin Street, Brooklyn, 718-349-7250. (Goldstein)

JULIA SCHER Investigating yet another site of power, the
ultimate surveillance artist brings us Microwave, in
which she works her own mutations on the electronic
hearth and plays on our insecurities. With lulling music
and voices, humming machines, and warnings about
underwire bras and radiation, she creates an ominous
laboratory of customized pink microwave ovens on steel
tables. From within their glowing innards, video monitors
surveil us and small, pink wax figures mutate and
revolve. The live video projection, vacant circular steel
plate in the center of the gallery, and mirror opposite
suggest that we're next in line to be molecularly excited
and rearranged. THROUGH JuLy 14, Andrea Rosen Gallery,
525 West 24th Street, 627-6000. (Levin)
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G R EENMNUPOINT

Artist-Run Galleries Open on ‘Next Frontier’ |

When four art galleries opened
within four weeks and several blocks
of one another in the wicinity of
Franklin Street late last year, their
founders were mystified.

“It was crazy,” said Rebecca
Smith, an artist and one of four direc-
tors of Bellwether, a gallery in a
Franklin Street storefront that also
houses her studio.

But Greenpoint is next to Wil
liamsburg, which has a growing arts
scene. With rents rising, Greenpoint
h:as become “'the next frontier,” said
Arthur Arbit, associate director of
another new gallery, the State of Art.

Many local artists and residents
consider Greenpoint and Williams-
hurg essentially one neighborhood,
but agree that Greenpeoint is far
sieepier when it comes to the arts.
While Williamsburg is easily accessi-
ble from Manhattan via the L train,
Greenpoint is a little harder to reach
by public transportation.

Yet as word has spread about the
new galleries there, big crowds have
turned out for the openings of their
shows, “We're packing them in,"
said Matthew Keegan of Bellwether,
who said openings are drawing at
least 150 people. To encourage visi-
tors, Bellwether offers hourly shuttle
service using a van, on weekends
from 2 to 6 pm. from a cafe at
Bedford Avenue and Morth Seventh
Street, near the L train station,

Greenpoint’s artist-run galleries

seern to thrive on wdealistic spirit,
and their focus is on emerging art-
ists. " Our philosophy is that we want
to do something for the artist, not
that the artist should do something
for the gallery,” Mr. Arbit said.
While some of those who have
opened galleries in the neighborhood
hawve lived there for months, others
have been there for years. Il Lee, an
artist and the director of a new gal-
lery called im m iL, has lived in
Greenpoint since 1986, He said he
was inspired by the influx of artists
into the area and opened his gallery
in the bailding he owns on Franklin
Street at the urging of friends,
Eung Ho Park, who was curator of
a recent exhibition at im n iL, said:

“It's very interesting what's happen-
ing here, It's wonderful and not-so-
wonderful at the same time.” Some
artisis, he said, are worried about
gentrification in Greenpoint, histori-
cally a blue-collar community.
Laura Parnes, a director of Mo-
menta Art, which has been in Wil-
liamsburg for five years, said she
thought that section's arts climate
“can transpose itselfl to Greenpoint,”
“It's really common for artisis to
feel like what's being shown in Chel-
sea or SoHo has nothing to do with
them and they're completely alienat-
ed from it," she said. ““This is a way
for them to empower themselves and
really have an impact on what's be-
ing shown." GENIA GOULD

R_c: Conray for rwk Times
One new gallery, im n iL, is owned by a longtime Greenpoint resident.
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Art by the Block
The Franklin Streel area 1s home
to a cluster of new galleries:

Bellwether

150 Franklin Strest

(718) 389-3213

Sat.-Sun. 10am. o6 pm

GV/AS

(Specializes in video
and photography)

140 Franklin Street

By appointment

e-mail gv-as@yahoo.com

Goliath

117 Dobbin Street
(718) 599-1263
Sat-3un. 1-5p.m
and by appainiment

bmon L

213 Franklin Streal
{718) 349-6510
Sal.-Sun. 1-6 p.m.

The State of Art

113 Franklin Streat

(718) 349.7250

Wed -Sal. noon 1o & p.m,
and by appointmeant

Splendid

(Bar that doubles as a gallery)
132 Greenpon Avenue

(718) 383-1900

Open daily from & p.m
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N1ght Scrawlers Have Their Day, Though Prices Disappoint

By NINA SIEGAL

The gallery at the Puck Building was filbed
last week with people who don't get out
much. At least not out into the light, where
they might be recognized, and arrested.

Some call themselves artists, others boast

"that they are true vandals, Some, who have
retired 1o the comfort of suburban homes
and respectable careers, or who now show
their work in galleries, carefully spell out
their names [or reporters, Others, who still
prow] city streets, reoftops and subway fun.
mils, don't dare give their names.

Theiry are part of a sublerrandan fratemity
born mare than three decades ago when the
first of them began scrawling their names
on walls, but many had never met until last
week, when two concurnent graffiti events
drew them o New York or out of their
concrete ©ity hideaways. On Wednesday
night Guernsey's Auction House put the
work of some 100 graffit writers, as (hey
call themselves, on the block; and on Satur-
day night two galleries in Willlamsburg,
Brooklyn, State of the Art and Bellwether, in
collaboration with the Martinez Gallery in
Manhattan, opened “The Painted Word,” a
retrospective of graffith art since 1369, o run
until July 18.

“This isn't only a gathering, it's a historic
occasion,” sabd Wicked Gary, who was a

| member of the Experienced Vandals, other-
wise known as the Ex-Vandals, a graffiti
crew formed in 1670,

The work sold poorly at the auction, with
pleces expected to go for at least $10,000
selling at $3000, and a painting by Lady
Pink. one of the few women who have be-
come famous graffitl writers, going for just

5750, Arlan Eutinger, president of Guern-
soy's, declined to sum up the profits, and
said only that sales were "“up and down.™
Although some of the artists milled abowt the
rogm  wearing grim  expressions, many
shoughed it off, saying the important thing
| was that ¢veryone had come together for
| what was the first unofficial graffiti reunion.

But ¢ven though there was clearly much
admiration among sorme artists, who traded
auction catabogs collecting one another’s sig-
namres, or tags, many of the arists spent
the week seqtling old scores and trying to
validiate their places in the graffiti pantheon.

"% like cleaning shop,” said Michael
Tracy, or Tracy 168, who wrote “wild style™
graffitd starting in 1969, “Now that we're all
in one room, You can't say this guy innovated
this, Because | can say, “0h yeah?' and walk
across the room and see if they did L

Bath the auction and the gallery shows
feature the work of several “old school™
train writers, like Taki 183, Case 2, Flint 707
and Bama, a3 well as pheces by artists who
achieved gallery fame in the 1980°s, like
Heith Haring, Kenny Scharl and Jean-Mi-
chel Basquiat, And there i also a significant

representation of work by new, young graffi-
th writers — like Masco, Giz and Nato — who
are still trying to redefing the genre on city
SLreets.

Many of the obder writers, who started
painting trains when hipples were still a
novelty, said the auction — in which the four
pleces by Kenny Scharf falled to sell at all —
wollld help put the work of “art stars™ in
perspective. Some felt they were overlooked
in the 1560°s, when a small coterie of art
school graduates becarme the toast of the
downtown gallery scene without first paying

Protogr apha by Gary Danikn for The New York Time
Works of 100 graffiti writers, a3 they call themselves, were auctioned last week. The
artists attended in force. Below, Bama, center, reintroduced Case 2, right, to Stay High
149, friends who had not seen each other for 25 years.

their dues in the train yards,

“In the 80's the work was redefined by
galleries and some of the artists and cura-
tors started creating this terminology, Hke
‘iconoclastic panderism’ and ‘post-graffi-
1" sakd Roberto Gualtierd, 43, who stared
writing his name, CoCo, an the backs of city
buses in 1969, “It"s a lot of hype, Part of the
criteriaof being a writer was street credibil-
ity. Whoever dotsn’t have it is worthless."

But thize who spent years selling work in
galleries said it wook a different set of skills
to make it there,

It like two different spheres,” sald Aar
on Charles Goodstone, also kndwn as Sharp,
who has shown in galleries, primarily in
Europe, since 1983, “There ant somo people
who have been able to cke oul a living on
canvas and have had the wherewithal to be
in the public arena. You have 10 be able 1o
travel, and talk about your work articulately
and show up. Anybody who ks a working
artist in the context of the studio has a whole
different et of expectations.”

These arguments tend to bore younger
graffivd writers, who have tried o strecch the
form in recent years under intreasingly
harsh conditions. The Giuliani administra-
tion now spends about $23 million & year
fighting graffitd, and 10 years ago the Transit
Authority instituted a “clean car™ policy,
which dictates that no train leave the yard if
it is marked. And while in the 1570°s those
caught vandalizing subway cars were given
a couple of days in jail and required to clean
up their scrawls, a graffitl writer caught
today faces felony charges.

"I come 1o realise thit's just the grafli
Ui ego: wo matter how you write, whoever |
wrote just before you is the best, and the
poople who write just after you are the
worst,” said Hunle Martins, a 20-year-old
from the Bronx whe writes Earsnot, which
he sald stands for © Extravagant Artist Ren-
ovating Styles Mot Orthodoxed to Taggers.™
“It's like a8 5000 43 you gt & tiny littde bit of
fame you think everyone else i= toy.” or
someont who coples other's hieroglyphics,

Teenagers carrying backpacks filled with
spray cans and artist's black books lined up
agog in front of legendary writers like Case 2
and Mico, who are now in their 40's, And
thoagh there was clearly admiration here,
the younger generatbon, which paints on
roaltops, trucks and walls inside subway
runnels, was skeptical about the nature of
thir event, arguing that even the pioneers had
lost the true spirit of the 1

“*This is nice and all, but it's ot graffic,"™
sald Giz, 23, who palnts “throw-ups,” or his
name in bubble letters, on the sides of trucks,
stores and police stations. “A lot of poople
férget that graffit is street art, it's not
gallery art. This is the first time that graffit
is starting to get civilized, but you still got to
keep it on the ground, otherwise it's not
worth anything.™

But Rich Admiral, who has been known as
Bama on the strect since 1969 and has sold |
paintings in galleries since 1973, sald that
graffiti hod always struggled between those
two poles. He looked arcund the gallery,
watching his compatriots, three gencrations
of night scrawlers, gather and debate,

“You realize that everyone in this room is
insane,”” he said affectionately. **It's nod ror-
mal te want o go out in the middle of the
night and write your name on 8 wall. We all
have our personal ghosts, and we all have
our dirty laundry and rivalrics. But it's like
any family, and this is my family.”

EVENTS

Starry Nights
The seifing isa 180-
scre Wedlchedler ed-
a8 S beatared
ind hude a rambling.
Mediverrasstan villa,
aan exceptonal ool
Bethin of Renais-
sance und Asian are, the Venetian Theator
and thee Spastsh Courtyard, wisre concons
are beld Guidoors in the summenime. This
I Caramaor in Kabonah, MY, where the
igh Caramoor Migale
Festival 200 begies oo Saqunday night at 7,
Teecellin Yo-'Yo Ma and Edward Arron
wil] jods Peter Oundjlan, Caramoor's antis-
i director, and the Ovchestraof 52 Luke's,
in & program of YVivaldi, Elgar and Siravine
sky. Coming attraciions includs the planksts

Miiha Dichter, Alicla de Larrocha and Leon
Fleisher and "1l Parata'™ by Bellini. Infor-
mathon: (#14) 321353

Evening in Paris
Stnte 19E] summer in Frasod i grocied on
Wilage reverberate with concerts of svery
with conoerts
type. This year Paris will be the scens of
Périphé Rock, bilbed a3 the most amibdisezs
Pestival event yel. Fron & pam, till dawn, the
phriphirigen, b moro than Ml riag
rioad thal clreles the capital, will be irans-
tormed. Setting off from the 10 gases of
Paris, dovens of music Noats will gukde
crowds boward concert sites in Paris and
Uhe Fuburts 1o 1i5ten, Aanos AR [TRLEMTE [0
of rock, rap, groove and
eeelana, Information: 811 10140040800,

On the Horlzen
He lowed Moty Dick, * Norse sagas and

~ This Week

jouraals of I9th-oen-
tury explaration He
WIS pAsSonNle
about remote ancas
off the Malse asd

Eand, Therradel Fioe
o and Greenland.
Rockwell Kent, wha
Hhustrated claiiic
rovels like = Moby-
DHek," was admired
i his litetime for ks
paintings of dramatic, lsolabed landecapes.
Beginaing on Satarday, more than 90 of
Kent's patntings, pristd and drawings, in-
spired by his wilderness experienoes and as.
semibled fnem arousd the workd, will be ox-
Thibied throagh Oct. 29 in =Distani Shores:
The Ddysiey of Rechwell Kem™ at the Nor-

man Rockwell Muscum i Bockbrsdge,
Mass Information: (413} 28-4100, exten
20n 1.

Poot's Comer

The Mobel Prize-winalng Irish poet Willlam
Betber Years will be oelebrated in prose, po-
etry, song snd musshc in the annual tribote of
the W, B. Weats Sockeny of New York at 7:30
resight 31 Frederick Logwe Thoater of New
York University at 33 West Fourth Stret in
Greenwich Village. Rare Bome mavied will
b showwn | (e Botreds Cebeste Holm will
read her favorite Yeats poem, " The Three
Beashen™ ; Irtsh pyuase will be played; and
there will be & re-creation of a 1528 Irish
Senate debate inwhich Yeals debivered afa-
Enois speech agaiage o ban o diverce. In-
formation: (217} 7800605

LAWRENCE VAN GELDER

INSIDE

ArtistaT QutlawsT Both?

Mew Yook events draw graffitiits in from

the cold, or maybe into the lght. Page 3.

Televislon Review

“NM Britain, comedy of the strasge in
The of Gentlemen. Page 5.

Rap Review

Rappers g together for ateus, fully staged

and whally on tene. Page 5

Theater Revlaw

Stralghi-Jacket’ finds much iomack in

1550°s Hollywood. Page 5

Baocks of The Thmes

The Life of Schubert™ examines the darks
rees bedving thee bealliast mosic. Page 8



