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For maore than & decade, the poed
ard Evuskcian Lee Ranakds, & found
ing member of Sonkc Yooy, has bedn
collaborating with the ariad Leabh
Singper on a evulibmesdia perforen o
plece invelving sooesd, words and
photigraphic projecibong Tt
“Drif,” che workl ks 10 some degres
Improvisstory, with Mr. Ranaldo re
ciling his possiry over the drone and
clamgor of electronic fordtadck as b
Singer projects pairs of images o
raphd, percusive succeition. Some
birmes 4 b pht e S | wndercls S
nect; mestly 1By Tolke separatc
palhs, glanciag off each other iug
Bty

For their show, the artsss comamit
ped am howrkeg siudio ran of
“Drift” g0 film. Arsd whike this makes
sense bor eochibdEhom purposes, i has
drawbacks. The lenskon goneradod
by lbve perdormance would surely do
rch fo enliven fexis and images fod
espoclaliy arresling on iSelr owm
A o luming an ol Bile o dddu-
meent. the film @ & oeeninder (has
work B B mukinedia formhal G
lnger has tha novelty it had whsm
"Drift” wad firsd cossehaed & BNl
Digital techoology. amcng other
gy, has sotm o {hal

AL b same bime, 1R handmade
nahsre of " hrift™ acoounts bor mach
sl Exeriaiibgd -
T AFG Sapsei, fuar-

i anharas past allef
W], As be ipraki, W Bod pledoe
prapha of scragn of paper flaating
againit the facaded of Baildings In
e limancial districd, The torrikie
rain of pager that Pilled the Ay altor
iho twin owers oollapisd Exiantly

Art in Review

Fraty Hariiile

L, " Howw S 4 Glastonbary Fayee” from “Deiflt” st Gigantic AnSpace. Right, detafl from *School Fome,™ a Martinez Gallery project at Urban Acadeny at Julia Richman High School.

oomes i0 mind. Im fact, the fmages
are of Wall Sireet Ucker-fape pas
riedes = herg's weliomes Tor mseo-
nawld, sthieies and ml as one pops
= hat Ms Singer filesed ooee (B
wears thal she asd Mr, Banabd B
v ogetber dommicwn

The redl of fhe shiw, made up
largely of photographs with hands
wyittenm pocms, spna off Teoen e
Tiim. Bt the: filen itsedd, with its genu-
= besdnatbis, ks Thee reason (o visic this
nonprodit space, spend soesE 1ERE,
dnd inquire abouf where and when
ibweser artists will nexi b performing

Drif1” leve HOLLAND COTTIE
Martinez Gallery
Schood Zone
Lliben A i &t Jedba Reich
Mgl Selesd
I Eaid §7eh S2ried, Room JIT
Throagh Jan 2%

Martiner Gallery sa™ a place; if's
b ollaborative fetwork of several
amtias, twe archibedt -deigrars, a cu-
rator and a dealer. After a briel, ita-
tonary ®isd in Chelsea yoars ago,
the gallery. like the graffisi artists i
repretents, kas loept on the move, pe
riofically wurking on temporary
projects acros the city,
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ChIES OF 10 oOWET B over. Temae will
tell Uniil them hours are Sats

wrdays fircam meoon 6o 4 pum.
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Guillaume Pinard

Taeam
527 Weat 260k Street, Chelsea
Through don 2§

Gaillsume Finard's strange, lusay
and akillfully mads Black ballpoint
drawings on graph paper, olves fea-
varing Sl oF puppel-id char s et
dirveloptd under the influcads of
Gumby, e Muppets &nd Japancee
nnime, evole & Chikdliks enind pires
ooouplsd by monsiers, naiural ased
human wesence A surrealislic ooy
Pt and irnionmationn., k-
hogded figures, anedors, flamisg
CoEmets, eaplading piees of hamber,
0 voltandy meedbe of hair, 8 women
having sex wilh an amorphoss Hack
meender, Buming bodies, a gunabol
wictim idemped & a corded: thisg
arsd pibes ovoko & wildly volatils
il i Which InfOsenioD H OOt anl-
Iy being tesved By thinga primitive,
perverse and ovil The nearty 1R
drawings e i Tragmentary
axeichee, coodes, sudies and oohe.
Al Imaged meady PoF Erandlation
intoe soin ofher Timad fosm

The sheew nled inCludes four vids
eom; e Eret fully realinesd = an én-
chanting 16minute, digitally andmat-
od pamralive — I8 In & drisp linear
dyle with bright flag colors. 1t fol-
o the wordless adventancd of &
pals of cubte eveball, ¢ach with &
and lepi, 8 they joursey through
coailantly changisg landicapes and
archiseeraral sicoxions.

This show aved ol wOnddring
what ik hefure holds Tor Mr. Pinard,
wha (2 in bis mk&30%s and lives in
France. He ool beonmes a big main-
Hrcam seieid & a cartoonis mnd
enaker of asimaned Filresw, oF he Sorild
#ay in the fing-ary woeld sl parsus
oy idsayseratic ke for & sl
e bt maee discerning sudience. O,
bke the J mrt star Takashi
Muraknenl, e onbght da Bt
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Katy Grannan
Miyatic Lake

Grevekerr Vian Dorea

Thorough Fieb, 4

Eaty Grannsn now geld har -
profesisonal el thaeugh mefor-
rali b olion than Biroaih Bdws-
paper sy Bl sl b still gpedcing ik

subpects of her grippingly intbmate
oor phedograghs o reveal Bhewn-
selves inoways thal most of us woukd
b o0 puanded io permil. Becauss
she ahol BT subjicts nol B (hedr
Baiiid, Bd £he hisd in che past, Bad in
rural. cutdess sitaatons — asound a
lake near Boiton — aod bocaids
maoad seem oombortable with what
ihery are dolegg, 1 iarepichond of vay
wrism and expioitation that ber ear-
Hher worlcs promgd i ghve way in ber
new photographs to sympathelic cu-
ricsity. Her models are e chara-
iers in sories by Raymond Carver
of Mary Galesill, and the camera
SOETS 1 boree thiesme all

Each porion poded bisg dows of
partly reclingg — ceeslly on un-
kempE gprads, somsetimed in shalles
water = and i identified by firs
namee and year of birth. Somé are
Tally chothed, somee naked aeed
partly undressed The shirbes boy
nameed Fobdbe, borm ko 1934, stardes &l
ke casnera with feral intemsity. In
thee case of Alan, £551, a large, heavy
muas with & halry body and shaved
hieged, B coapaalean, Pall-frosial sasds.
1y s matched by the Fade] oprasss
of hiz fade. You ¢&n oaly Emaging
who and what these poople really
are, yei somehow 1T feels 3 if Mz
Grannan k= giving you all you really
i o e KEN ORS00
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Graffiti Artists Move Off the Street and to the Front of a Classroom

By RANDY KENNEDY

In the world of New York City graffit,
the artist who calls himsell Tracy 163 is a
kind of presiding deity, a founding mem-
berof the old school.

So it was somehow fitting the other day
to find him in a ¢lassroom at his old school,
specilically his old high school, Julia Rich-
man, on East 67th Street in Manhattan. He
admitted that he remembered Hitle abowt
his time there in 1975, a briel pit stop on
thir road to fulltime delinquency. “Basi-
cally, lunch was my best subject,” he said.

Lo even in his wildest, acrosol-cnhanced
dreams, he never thought be would be
asked to return to the school as & mentor,
certainly not for what he did best: painting
and drawing, usually on subway cars or

other highly visible pieces of public prop-
eriy.

But there he was, sitting in a second-
floor classroom, and on the walls around
him were classic Tracy 168 pieces, includ-
ing ane of his signatures: a smiling, feath-
erod-haired cool guy who looks like a fu-
gitive from a Hanna-Barbera cartoon., Sar-
rounding this drawing and covering al-
mast every inch of the classroom, from the
rivdiaror o the lckers, was an explosion of
other graffitl, making the roorm look as if it
had been struck in the mbddie of the night
by a $pray-can army,

In fact, all the artwork was legal, and
far bess indelible, rendered in chalk atop a
special botthe-green chalkboard paing that
had been used to coat the entire room and
make it into an interior canvas for the kind
of art that usually shows up outside the

school’s doors.

The project — conceived by Hugo Marti-
nez, an art dealer who has lag repre-
sented sireetl anists — has allowed stu-
dents of Urban Academy, a specialized
high school inside the Julia Richman
building that serves sometimes troubled
students, to work side by side over the past
several weeks with renowned, and some-
times infarmous, graffiti arists.

Starting on Dec., 3. and on most Satur-
days through the ¢nd of January. the
school will allow the public 1o see the re-

Continued on Page &

Above, an Urban Academy studemt
whose tag is SAIN; right, a detail from
awaork by the artist Tracy 168,
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Be Sure to Read the Handwriting on the Wall (It’s a Lesson in Art)

Continwed From First Arts Page

sults in the classroom, at 317 East
§7th Street, from noon 0 § pom. AL

schedubed institutional calor,
The exchibition is part of a series of

m.mnuuinaw‘nu-:hmudn; COrme
plex on the Lower East Side.

In each of thige projects, which
Mr. Martinez calls “interventions,"
b and the artists are trying not only
to upend the idea of grafifitl as an ur-
bean soourge but also oo use it 00 gues-
tion Enstitutional authority — be i
runicipal, educational or sesthetic.

The hie sabd, is touse the work
of graffigl arists, quintessential owi-
siders in the art world, to teach stu-
dents who often feel themeelves to be
outsiders, 1o, And in the process, in
I-ﬂln;l'ﬂl:r more theoretical vein, to

wven further the seeming.
character ascribed o art
mwm:m“mm

Antonlo Zaya, the Urban Acsdermy
show's curator, citing the examples
of Rimbasd and Antoaln Artand, sald
that one important lesson to impart
to studénts was that “much of the

Egreat art of the 20th century has flirt-

od with illegality, with atacking au-
thority.”

In some cases, it 15 & lesson that
Mew York Clty students may have al-
ready intemmalized. Many public-
schodl educators, y thodi: at
uci‘mhlltaﬂrhu.ﬂ.udmy which

servis primarily low-income minor-
ity students, know that some of their
students are already part of graificl

crews that go out and paint illegally B

at night.

“You can't act like it doesn't hap-
pen,” said Roy Reld, an Urban Acad-
emy teacher who has created a class
that centers on street art. “You have
o try o direct it and channgl it in-
stead of just saying, ‘Don'i do it ™

Herb Mack, Urban Academy's
principal, said that when Mr. Marti-
mez first approached the school about
the project earlier this year, he and
his ieachers were unsure, “We talked
several times abowt whether we
wanted vo do this,” he sabd, but in the
end they felt that it was not glorify-
ing or encouraging illegal work.

“I"m not sure how it's golng to be
geen by Klein or Bloomberg,™ be add-
ed, referring to Schosls Chancellor
Joel I. Hiein and the mayor. (A
spokeswoman for Chancellor Klein
and the Department of Education
sald the department supporied the
project, but added, “We would expect
the school to make ¢lear both the im-
portance of apprécialing art and re-

gl Marragarvm That Marw Yiprk Thames

The artists known as Tracy 168, left, and Rate have contributed to a
class project and exhibition at Urban Acadermy on the Upper East Side.

Specling properiy.”)

CoCo 14, present in the classroom, a

Mr, Mack, cné of the foundérs afis-kind of reverential silence had de-

Urban Acadery, said he had
watched it develop into an unlikely
collaboration. “Tt's enriching for the
kids 1o be able to ses legitimate art-
ists at work and o critigue it” he
sabd. “They seb some of thess guys as
thé da Vincis and wan Goghs of their
world. They know who they are, and
they’ ne eccited that they're here. In
fact, they can't believe theyre bere.”

The other day, with both Tracy 168
and ancther grafficl kegend, known as

scended over the handful of students
who were working on thelr own art,

incleding a girl who was 1il':ril:i:tr
probably lronjcally, “Stay Sweet™ In
pink letters at the botbom of & wall.
In & cormer of the class, high above
the lockers, another well-known graf-
fitl artist, Rate, had drawn huge, el
liptical rats, which have become his
calling card. Asked where he wsually
painted them, the artist, a thin young
man wearing a baseball cap, smiled

and did not exactly answer the gues-
thorn.

“The cliché is that the two things
you'ne supposed 1o stay away from
are churches and people’s cars,” he
sald. “Other than that, | guess avery-
thing ¢lse is fair game'™ hiag
bﬂlﬁmmnhmMﬁm
dalism.)

The blographical blurbs written by
Mr. Martinez for the veteran graffici
artists in the show ane not the of
restrained prose usually found {p the

gallery world or a classroom. Dme
mtmlhdﬂm“ a de-
mon god of the oldest of. thi-old
school plecers.” Ancther, JA, Is
called “the most savagely  peolific
::rmbermmnnmdurmﬁ:uﬂ-
m—h

“Simply put,” the blarb adds, “JA

“In"s crazy,” he sald. “1 didn"t think
it was uﬁm o be this big. I<an't




